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[xoHOCTAC
gk Bi3is HebecHoro Epycasnma

Iconostasis
as a Vision of the New Jerusalem

Anoranis. PosrasuyTo crienudiky apXiTeKTypHO-TIAACTHYHOI OpraHisanii yKpaiHChKoro ikoHocraca nepioi noaosunu XVII croairTs

SIK Pe3yABTAT BTIAHHSI CIIeIliaAbHOI CHMBOAIYHOI KOHIjerwii. BusiBAeHO, o apxiTeKTypHa paMa iKoHOCTaca 3'IBASIETHCSI | PO3BUBAETHCS

sik cripo6a npeacrasuti Lapcrso Hebecne B 06pasi Hebecroro €pycasnma. QopmyBaHHs Takol KOMIIO3HIII i AeKOPATUBHOTO 03A0-

OAeHHS IKOHOCTACA BiAOYBAETHCS B KOHTEKCTI €CXaTOAOTTYHHX HACTPOIB, 1O IIOCHAMAKCS B YKpaiHi B repuriit moaosuHi XVII cToaiTTs

(namepeaoani 1666 poxy). ITis BriauBom TekcTis AnoKaaincuca ikoHOCTac TOTO Nepioay HabyBae BUTASIAY CTIHU 3 TPhOMA IIPOXOAAMY,

AEKOPOBAHOI 300pasKeHHsIMU KOIITOBHHX KaMeHiB, II0AIOHO A0 orucy crin Hebecnoro Epycaanma. BopHouac ikoHOCTAaC 0)OPMAIOIOTH

3a aHaAOTi€I0 A0 pacapy GYAIBAI Ta TOKPUBAIOTH O30A0TOKO, IO IIOBUHHO OYAO TpaHcAtoBaTH ipeto mpo Hebecumit Epycasnm sk 30-

AOTe MiCTO i PO #0r0 HebecHi maar.

Katouosi crosa: ikoHOCTAC, CHMBOAIKA, apXiTeKTOHIK, 03A00AeHHs, HebecHuit Epycasum.

ITocranoskampo6aemu. Ypoposx XVII-XVIII cToaiTs
apXiTeKTypHa KOMIIO3HIisl i ITAACTHYIHE OPOPMACHHS YKPaiH-
CBKUX iKOHOCTACiB 3a3HAIOTh 3HAYHUX 3MiH. [ IpuHIIMIOBI Bis-
MiHHOCTI XyAOXHIX 3acap IXHPOTO $OPMOYTBOPEHHS 3a3BHU-
Yan HOB’ﬂsyIOTb 3i 3MiHOO CTHAIO.

XapakTepHa AAsl IKOHOCTAca IepIIoi MOAOBUHU — ce-
peaunn XVII cTOAITTA UiTKa cxeMa TOpPU30HTAABHUX i Bep-
TUKAADHHUX YA€HYBAHb iIHTEPIPETYEThCA K BIIAUB CTETH-
k1 Penecancy, mo Hapasa oMy rapMoHii i BpiBHOBaXXeHOCTi
NP OMOPLIiK [13, c. 127; 23, c. 30]. Boanovac pomiHyBaHHA
B OIHCaHiN CTPYKTYPi TOPU3OHTAABHIX HAIPSMHUX PO3TAL-
AAETHCS SIK CBIAYEHHS i AOCI MIITHOTO 3B’5{3Ky TaKOI KOHCTPYK-
il 3 TPAAMIIIE0 OpraHisamii T16A0BOTO iKOHOCTaca nepiopy
CepeanboBivust. 3MiHM B ONUCaHIl apXiTeKTOHII ikoHOCTa-
ciB mposiBastioThest y Kuesi ta ma IiBniuHOMy AiBoGepexoki
3 1660-x poxkis, a B 3axipnil Ykpaini — 3 mouarxy XVIII cro-
AITTS, KOAY CIIOCTEPIra€ThCs MiABHUILEHHS APYCIB iKOH Y IIeH-
TpaAbHiM 9acTuHi. Bipxia Bip AiHIMHOCTI TOPU30HTAAPHUX
PAAIB i 3aMilleHH 1l €eHePriiHUM CTYIiHYaCTUM abo Ayrormo-
AIOHHM ITiAHECeHHSM apXiTEKTYPHHX MAC Y3AOBXK LEHTPAAb-
HO OCi TPaKTYIOTb SIK CBiAdeHHs BIAUBY 6apoko [3, c. 78;
32,¢.31].

He 3anepeuyroun cyTi HaBeACHUX AYMOK, FaAQ€EMO, IO
Ile IINTaHHS He MOXXe PO3BsI3yBaTHCs opHo3HauHO. HasiTs
ITOAUIIAIOYH OCTOPOHD AMCKYCIiI0 HABKOAO T€3H IIPO iCHYBaH-
HA «ernoxu PeHecaHcy> B yKpalHCHKilM XyAOXKHIiM KyAbTYpi
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nodatky XVII cToAiTTs, mo posropHyAacs B HayIli [12,c.16],
IIPOTOAOIIEHHS XYAOKHBOTO CTHAIO SIK OCHOBHOTI'O IMITYAbCY
AASL PO3BHTKY apXiTeKTOHIKM IKOHOCTAca 3aAHIIaE 6e3 BIATIO-
BiAl KIABKA BaKAUBHX 3aIIUTaHb.

IMOBipHO, Haf16iABII OYEBUAHMM i3 HUX € TaKe: 4YOMY
BIIAUB CTHAIO B OAHOMY BUITAAKY ITPU3BIB AO popMyBaHHS
KOHCTPYKII ikOHOCTaca K apXiTeKTYpPHOI paMH, B SIKill BH-
KOPUCTOBYBAAUCS €AEMEHTHU OPAEPa, a B iHIIOMY — HaB-
IaKH, MPOSBHUBCA Y BIACTYIIL Bip aKLIEHTYBaHHs apXiTeKTyp-
HHUX $OpM i 3yMOBHB HiABUIIeHHS sipyciB? EcTeTHKO-XyAOXKHI
ineaan Penecancy, Manbepusmy a6o Bapoko He mosicHio-
I0Th 3a3Ha4eHOl TpaHcpopmarii. I3 poro mocrae mpobaema
MEX CYTO XYAOXKHIX BIIAUBIB Ha PO3BUTOK KOMIIO3UIIiITHO-
nmaacTryHOI opranisanii ikoroctraca XVII-XVIII croairTs
i HeOOXIAHICTD BUSABAECHHS AOAATKOBHMX YMHHUKIB, IO BIIAU-
BAaAM Ha FIoro $OPMOYTBOPEHH.

IIpobaeMa MeX CTHAICTUYHHX BIIAUBIB Ha iKOHOCTAC
HaOyBae 0COOAMBOrO 3HAYEHHS, SIKIIO 3TAAATH IIPO BIACYT-
HICTb y BITYM3HSHIN HAyIli OAHOCTAMHOI AYMKH LIOAO IIO-
YaTKy A0GOHU bBapoxo B ykpaiHCchKilt KyAbTypi. ¥ AiTeparypi
BXKe HEOAHOPA30BO BUCAOBAIOBAAOCS TBEPAKEHHS, IO 3a-
A€XHO Bij PerioHy i BUAy MUCTeL;TBa 0apOKOBI BIIAMBH IIPO-
SIBASIAVICA B PI3HMM 9acC i 3 Pi3HOIO IHTEHCHBHICTIO, BOAHOYAC
HaM6iAbII paHH] HOro 03HaKH GIKCYIOTH Y IaM SITKaX KiHIisI
XVI croaitTs, a HamizHimi — Haaexars Ao 1770-1780-x

poxis [29; 6].
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Cruaicrrnynuit aHaais ikonocracis XVII croairrs 3 me-
TOXO BUSIBA€HHS PaHHIX 6ap0KOBHx puc OB A3aHMIA 31 3Ha-
YHUMHU TPYAHOIIAMHU Yepe3 HEOAHOPIAHICTD IXHPOTO AeKOpa-
THBHO-IIAACTHYHOTO 0GOPMAEHHSL. 3TiAHO 3 XpeCTOMATIHHOO
TOYKOIO 30PY, CTUAb 6apOKO iKCYETHCS B AGKOPI iIKOHOCTA-
ciB i3 cepeannu XVII croairts [3, c. 76, 79]. V HOBiTHIX AO-
CAIAYKEHHSIX IIPOSIB CTHAICTHKH PaHHBOTO OAPOKO B CEpeAMHI
XVII croairTsa HOB’ﬂsyeTbCﬂ AMIIE 3 IPUHLAIIOM AeKOpalil
ikoHOCTaca, 0 BiAGMBAETHCS Ha IUIIHOTI Pi3sbOAEHHS, KapTy-
IIiB, OpPHAMEHTAL]il TPEAEAA, KA IMITY€E TKAaHMHH, TOAIL SIK Xa-
paxTep pi3bOAeHHS B Ijefl 4ac Iije BU3HAYAETHCS SIK MAHbE-
puctnanmii [ 10, c. 62]. 3aysaxxumo, mo B AeKopi ikoHoCTacCiB
3axiAHHX perioHiB YKpaiH1 MAHbEPHCTHYHI MOTHBH 30epira-
10TbCst AO KiHIst XVII — movaTky XVIII croairTs, ciBicHyroun
3 6apOKOBOIO OPHAMEHTUKOIO B MEXKAX OAHIET ITaM SITKH [17].
Boanovac mipBUIIEeHHS APYCIiB AO LIEHTPY, SKE BBAXKAETHCS
OAHi€I0 3 HafIXapaKTepHIIIIX 03HaK 6apOKOBOI KOMITO3HUIIT
IKOHOCTACiB, BUHHKAE ITi3Hillle, Hi>X O3HAKH [[bOI'0 CTHAIO IIPO-
SIBASIFOTBCS B ACKOPAaTUBHOMY 03p00AenHi. [eit IIPUAOM IIO-
YUHAIOTh 3acTocoByBaru B Kuesi 3 1660-x pokis, y UepHirosi
BiH dikcyerbest B 1670-x, a B mam’siTkax 3axigHol Ykpainu —
y apyriit uBepri XVIII cToaiTTs.

oo yacy moUIMpPeHHs CTHAICTHKH 6apOKO B iKOHOIIH-
Cl 11 A6KOPaTHUBHO-IIAACTUYHOMY 03A00A€HHi iKOHOCTaca CI10-
CTepiracTbCsl XpOHOAOTIUHA p0361>1<HiCTb. Ha BipmiHy Bip Ae-
KOPAaTHUBHO-TIAACTUYHOTO OPOPMAEHHS iKOHOCTACIB cepea-
nnu XVII cTOAITTS, siKe Ie He MOXKe BBAXKATUCS 6apOKOBHM,
TOrOYaCHUI iKOHOIKC BKe Mae pucu bapoxo. Yactuna A0-
CAIAHUKIB 06CTOIOE ip€l0, 10 nepexip A0 CTHAICTHKH 6apo-
KO B iKOHOIIMCi TPHUBaB YIPOAOBX yCi€l epIinoi IOAOBUHHU
XVII cronirts [4, c. 18-29; 24; 25; 32]. Inmwi aBropu A0TpU-
MYIOTbCSI AYMKH, I[O 6apOKOBA CTHAICTHKA B YKPAiHCBKOMY
ikoHOMHCI IpOsABAsEThCS AumIe 3 cepeansn XVII cToairTs,
OAHUM i3 PaHHIX IIPUKAAAIB AKOI € HAMICHHI APYC IKOHOCTA-
ca 1650 poxky niepksu Casitoro Ayxa B Porarusi [22,c.173;
10, c. 69].

O1xe, SIKIIO IKOHOIIMC MOYKE BUBHAYATHCS SIK OApOKO-
BuH yxe Bia cepeparHu XVII cToAiTTS, TO OpHaAMeHTHKA i KOM-
IO3UIis iIKOHOCTaca HaOyBalOTh HAPOKOBUX PUC Ha OAHE—ABA
ACCATHAITTS misHimre. Take «CIi3HeHHS>» B ITepexoai Ha 6a-
POKOBHI CTHAb AeKOPATHBHO-TIAACTHIHOTO 0POPMACHHS iKO-
HOCTACiB He IPUBEPTAAO YBaru AOCAIAHHUKIB. OaHak caMe 1ieit
$aKT CBiAIUTD, IO IPOLeC yTBEPAKEHHS B YKPAIHChKill KYAb-
TYpi CTHAIO 6apPOKO, SIKUI1 BCTYIIUB B aKTUBHY $asy OAU3BKO
cepeauu XVII cToAITTS, 36ircst 3 IHIIUM IPOLIECOM, IO Bip-
0yBaBCsI MAPaAEABHO: 3MIHOIO CUMBOAIYHOI KOHIJETTI}il XyAOXK-
HBOIO 00pasy ikoHocraca B 1660-x. Bapoxosa maHidecra-
I1is1 — 30BHINIHA i AO IeBHOI MipH BUITapKoBa. bapoko aaao
AMIIe 3pyYHY POPMAAbHY MAaTPHIIIO AASL HOBOTO iA€HHOTO
3MICTY, aA€ He BOHO Lied 3MiCT BU3HAYAAO, IPUHANMHI CTHADb
He OyB €AMHUM YMHHUKOM, SIKMI TPaHCPOPMYBaB IKOHOCTAC.

Amaai3 ocTaHHIX AOCAiAKeHD i Ty6aikamniit. [Ipo6aema
CEeMAHTHKH apXiTeKTyPHO-IIAACTUYHOI OpraHisanii ykpaiH-
CBKOTO iKOHOCTAaca HAAEXKHUTD AO MIPAKTUIHO HEAOCAiIAXKeE-
Horo HampsaMy. OKkpeMi acCIIeKTH CHMBOAIYHOI IIPOTPaMU Ae-
KOpalii KOHKpeTHUX mam sITOK POSTASIHYTO B HY6AiKaHi§[X
A. Miasiesoi [11], M. Ipuiimuya [ 19], H. Onaeitrrox [14].
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Mera: nmokasaTy, j0 B OCHOBI apXiTeKTypHO-TIAACTHY-
Hoi opranisanii ikonocracis nepuoi XVII cTOAITTS AeXUTH
CHMBOAIYHA KOHIleIIist ikoHOCTaca sik 06pasy HebecHoro
E€pycasuma.

Buxaap ocHoBHOrO Marepiaay. Tema cBsaTOro MicTa
E€pycasnma 3aiiMae 0cobOAUBe MicClje B XPHCTHSHCDKIN Tpa-
annii Ta icTopii Cracings. Horo cesricTp CaHKIIiMOBaHa
Bibaiero. Y Crapomy 3arosiri Epycasnm OTOTOXHEHHI] i3 ro-
poro CioH i onrcanuit K LIEHTP BCECBITY, 3¢eMHa OCHOBA AXis
mundi, micrie 3'epanannsa He6a i semai (Ies. S. S; 38. 12) [34;
38]. Crarycy cBsroro micra itomy Hapae Xpam — Boroo6pa-
He Micrie epebysanrs Caasu Boxxoi. Cesricts Epycasnma
3aKpimnaeHa i HOBO3aBiTHOIO Tpaawmiiero. B €pycaanmi npo-
HOBiAyBaB XPHCTOC, TaM BiH YCTaHOBHUB €BXapHCTiIO, CTPaX-
AaB 1 6YB pOBiII'SITHIL, BOCKpEC, SIBUBCSI AIIOCTOAAM 1 6B BO3-
HeceHu Ha He6o. B Epycaanumi 6yB HapoasxeHuit loanH
XpecruTean, Tkara 3aBicy boromarip — i 3BiaTH X, BipTiO-
BiaHO a0 ITepexasy, 6yaa B3sara Ha He60. OTxe, icTopraHmMit
E€pycaanM 30cepepxye B co0i mam’sTh po 6ibAilHI oA,
CIIOTap i MPUEAHAHHSA AO SKHMX € CEHCOM TPaAUIil ITAAOMHU-
IITBa AO CBATOTO MicTa. BopAHOYAC, Y XpUCTHUSHCBKIHN CBipO-
MocTi Epycasum — 11e MicTO-CUMBOA. XPHUCTUSHCDKI ITHCh-
MEHHHKH CHMBOAIYHO BUTAyMadyroTh 06pa3 €pycasnma
sik LlepxBy 1 sIK AyIIly; HOrO PyHHYBAHHS IIOB I3YETHCS 3 Ka-
POI0 3a HeBU3HAHHS XPIHCTA, & BIATBOPEHHS Ma€ BiAOyTHCS
3a o6pasom He6ecnoro Epycaauma [27, c. 410]. Yci 1i pisHo-
PiAHI acrrexTn €pycaAnMa 3AMAHCS B PeAiTiFHil cBiAOMOCTi
B EAUHUIT CHHKPETHYHUI 00pa3 — OiAblile AyXOBHHIT 06pa3-
KOHIIEIIT, HDK 06pa3 peaabHOro MicTa [36; 40].

Y HOBO3aBITHUX TeKCTaX 3eMHUN €PyCaAUM IPOTHU-
craBasieTbcsi HebecHomy €pycasnmy, AOCSTHEHHS SIKO-
ro € MEeTOI XPUCTUSAHCHKOTO XHUTTA [27, c. 410]. Kaura
OaxpoBenHs 3MaaboBye Hebecuuit €pycasnm six Beandes-
e ocsisne Boxectsennnm CaiTAoM MicTo Ky6iunoi popmu’,
CTiHM SIKOTO MPUKPAIIEHO AOPOTOLIIHHUM KaMiHHSM. VY nen-
Tpi MicTa — TpOH ATHIIA Ta AXKePeAo XHUBOI BoAU. fxio
3eMHUIT €EpycaAnM OYB LIEHTPOM 3eMHOI CBSTOCTI, AOKYCOM
ii HaBUIOTO HaNpysKeHHs, To €pycasnm Hebecuuit cras
$OKyCOM ecXaTOAOTiYHUX OUiKyBaHb i Haail Ha CraciHHsL
XapakrepHo, mo TepMiH «HebecHuit €pycaaum> BUHHK
y 6OTOCAOBCBKIM i HAYKOBIM AiTEpPaTypi AAS BIAMEKYBaHHSI
«MipOAOTIYHOTO> MiCTa Bip PEaAbHOTO i He OBHICTIO IIepe-
AQ€ CyTb 11boro 06pasy. Apxe kuura OAKpOBEHHS pO3IOBipae
He npo Hebecuuit Epycaaum six MicTo Ha Hebi, IPOTHCTaB-
AeHe 3eMHOMY, a IIPO «HOBUM €PycaAmM, 110 CITyCKAETHCS
3 Heba» (Oakp. 21:11). Hebecnuit Epycaanm, mo cIrycTus-
st 3 Heba, — OMMHSETHCS HA 3€MAl, TaM, Ae oMY IIpHU3Ha-
veHo. Tomy o6pasnicTs i cumBoaism Hebecroro Ta 3emHOro
CasToro I'papy 3AMBaIOTHCS B EAMHOMY ITAPAAMIMATHIHOMY
o6pa3i €pycasuMa sIK MicTa-XpaMy f 0CepeAKy CBSTOCT.

OCKiAbKH XPUCTHSHCTBO 3aBXAH IIParHyAO BipipBa-
TH AyXOBHUI IOTASIA BipSIH Bip IPIilIHOI 3€MAi i cipsIMyBa-
TH HOTO Bropy, Ao TopilmHboro cBiTy, T0 He AUBHO, Ij0 06pa3

B Anoxkaaincuci micTo onucyerncs B popmi TpuBuMipHOI Girypu
3 OAHAKOBOIO AOBXKHHOIO, upHHOM i Bucororo (Opxp. 21:16), sxoro
Moxke 6yTH 200 YOTHPHUIPaHHA IipaMiAa, a60 Ky0.
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He6ecroro EpycasnmMa cTaB OAHNM i3 IIEHTPAABHUX SIK ¥ Cde-
PpiiHAMBIAyaABHOI AOOPOYECHOCT], TaK i B AITYpPTifiHOMY XKHUT-
Ti. Bin KoHKpeTusyBas a6CTpaKTHy iaero CriacitHs, HaparOun
1i 9yAOBUX y CBOIM BeAMYi, Malbke MaTepiaAbHO BiAYYyTHHX
¢opm. CHMBOAIYHA BiATIOBIAHICTD XPUCTHSIHCBKOTO Xpa-
My HebecHomy Epycarumy crasa IpeAMeTOM YHCACHHUX
AOCAIA>KEHb.

lanc 3epabMarip mepmuil 3ayBaXKUB B apXiTeKTypi ro-
THaHOTO co60py 06pas Hebecnoro Epycaauma [41]. Moro
IIpaIsi BUKAMKaAA KpUTUKY. OnoHeHTH 3eaAbMaripa BBaXa-
AW, IO apXiTeKTypa He 3ailMacThCsl BUPKEHHAM ipeit [39,
c. 119]. Tami HarapyBaAH, IO KaTOAMIIbKUM YHUH OCBSIYEH-
Hs XpaMy HacudeHu# aawosismu Ha HebecHuit Epycaanwy,
o Ge33anepevHo BKA3ye HA aKTYaAbHICTb 3a3HAYEHOIO CHM-
BOAi3My B LiepKOBHi#l npaxTui [43]. Y KoHTeKcTi cyqacHux
yABAeHb BUPIIIeHHs IIMTaHHSA IIOASITA€E B [lepeHeCeHHi aKijeH-
Ty 3 apXiTeKTYpPH Y By3bKOMY CEHCIi Ha I[iAiCHICTb CaKpaAbHO-
O IIPOCTOPY, 110 00’ €AHYE BCIO CYKYIHICTh AeKOpaLil pa3oM
i3 caMuM cakpaAbHHUM AificTBOM. AiTypris, sk causa finalis
CaKpaABHOTO IIPOCTOPY, HAAIASIE CEHCOM MOTO OKpEMI eAe-
MEHTH ¥ BU3HAYa€ IXHIO POAb i MicIle B EAUHOMY aHcaMOAi.
HpoGAeMaTHKa CTBOPEHHs TaKOI IIPOCTOPOBOI LiAICHOCTI
nepe6yBae B LIEHTPi yBaru i€pOTOIIYHOTIO IIAXOAY, 3aIIpOIIO-
HoBanoro O. Aiposum [8].

3ripAHO 3 iEpOTOMIYHOIO AiTEPATYPOIO [8;18;42], obpa3
Heb6ecHoro €pycaanma akTyaAi3oBaHUI y OYAb-SIKil XpHC-
THSIHCBKIM IIepKBi sIK 06pa3-mapapurma. Tepmin «o6pas-ma-
paAUrMa> O3HAYAE, O CYTh 00pasy — He B HOTO Bi3yaAbHI
a6o ikoHorpadiuHiit peaaisanil, a y BiadyTTi nepe6byBaHHs 110-
py4 abo Bcepeanni Hebecroro I'papy. Lle BiaayTrst opmyers-
Cs1 BCIEIO CYKYIHICTIO BHYTPIIIHDOI 1 30BHINIHbOI apXiTEKTY-
py, ikoHoOIIHUCY, 30A04eHHM [ 1, c. 404-425], Apamaryprieto
BOTHIO i cBiTAa [ S], 2 TaKOX CaMOI0 CAY6010, IKY BIATIPaBASIE
CBSIIEHNK, KOTPUH CUMBOAI3y€e XpHCTa.

Poas ixoHocTaca y popmyBanHi o6pasy Hebecroro
Epycaanma He OyAaa AOTemep IPeAMETOM AOCAIAKEHHSL.
IIpore ixoHOCTaC — MPUHIMIIOBO BaXKAMBA YaCTHHA OTIO-
PSIAKeHHS IpaBOCAaBHOI epKBH. 3ripHO 3 IT. PropeHch-
xuMm [ 28], ikonocrac — ne Bikno B Fopimmiit cit. Take Tpak-
TYBaHHS iKOHOCTACa Y3rOAXKYETHCS 3 TOAOBHUM 3HAaYEHHAM
BiBTaps Ak Csaras CBATHX IJepKOBHOT'O IPOCTOpY. ¥ BiBTa-
Ppi po3mileHo mpecToA (TobTO Tp0H), Ha SIKOMY Iiepe0yBae
ArHerb. 3a BCi€l IpaBOMipHOCTI 3icTaBACHHS OyaiBA LIEPKBHU
B 1fiaoMy 3 Hebecnnm EpycarnmMoM HeBasKKO apryMeHTYBaTH
0CO0AMBO BUpPAXKEHY IIPUCYTHICTH LIbOr0 06pa3y came AOBKO-
Aa iKOHOCTaca Ta BiBTapsl.

Y 3B’13Ky 3 BUKAQACHUM AOPEYHO 3TAAATH IIPO AUCKY-
Cifo Ipo BTiAeHHS 06pasHOCTI HebecHOro €pycasnuma B paH-
HbOXPHUCTHAHCbKOMY MUCTeNTBi. BisbMiMO AAs puKAapy Bi-
AoMi capkodaru: capkopar Korkopais (a60 KOHKOPAiyca)
B Apai [35, ia. 4] a60 miraHchkuil capkodar i3 6asuaiku
Cs. Amspocis (a6o Can-Am6popsxuo) [35, ia. 10-12], ae 30-
OpaskeHO aIIOCTOAIB, SIKi CHASTD Ha TAI CTiHH, CXOXOI Ha CTi-
Hy XpaMmy. AHaAOTiYHY KOMITO3HIIiIO CITOCTepiraEMo i Ha Mo-
3aini xinns IV croairra B anicuai nepksu CanTa-ITyaenmiana
B Pumi. ¥ AiTepaTypi Taky KOMIO3HUIIiIO 3a3BUYall iHTEpIpe-
TYIOTb sIK aAr03ito Ha Hebecnuit Epycaanm. Aae BopHOUAC
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MIOCTA€E 3aMMTAHHS: Ile 30BHIIIHA CTiHa M BHY TpimH:? Sk mo-
BUHEH TAsIAQY MUCAUTH arocToAiB (i cebe pasom i3 HYMH):
un Bcepeauti Hebecnoro €pycaanma, 4u mopy i3 #oro 30-
BHIIIHBOIO CTiHOIO0? ICHYIOTDH apryMeHTH Ha 3amepedeHHs
260 mATpUMKY K0XHOI i3 Te3 [37; 35]. Ynoaibrenns sisraps
A0 Hebecroro Epycaanma Hapae i1oro o6pasy meBHOI BU3Ha-
YEHOCTI ¥ IPOAMBAE HOBE CBITAO Ha III0 AUAEMY.

Cama 110 co6i 3aKpHTiCTD BiBTapsi i HOro pO3TalIyBaHHS
3a 6araro 03A00A€HOI0 CTiHOO 36AXKye Horo 3 Hebecuum
E€pycarnMoM, 6iAst BXOAY AO SIKOTO (To6TO 30BHI) IOPMASITD-
sl BipsSIHU B OYiKyBaHHI, KOAU BigunHATbCs Bpara CesiToro
I'papa. Aasxe moao BiBTaps i ikOHOCTaca BXHUBAIOTh caMe
CAOBO «BpaTa>, X04a «ABepi» OiAblle mmacye sk TepMiH,
IO IIO3HAYAE BXiA ¥ BIATOpOAXKeHe IpuMilneHHs. Aaai: Maii-
K€ KBaApPaTHi NMPOIOPIil peHeCaHCHUX IKOHOCTACIB BiAIIO-
BiAQIOTH Ky6i‘IHI/IM KOHTYypaM He6ecuoro I'papa, BiaroMin
SIKAX MOYKHA TAKOXX [TOOAYUTU B IPONMOPLisLX 6iA0KaM STHUX
xpamis ITiBHiunO-CxipHOI Pycil. Y cMHCAOBOMY ITeHTPpI Bi-
BTapsl — Ha IPeCTOAI-TPOHI — 6aunMo €BXapHUCTIHHOrO
ATHIIS Ta IOTO KPOB, SIKY JaCTO MOPIiBHIOIOTD i3 YKUBHABHOIO
BopoI0 xpemeHHs. CaM iKOHOCTAC, Y BiATIOBIAHOCTI 3 AyXOM
MeTadpopu «BikHa>» DPaopencproro, — 1e crina HebecHoro
€pycasnMa, OAHOYACHO i TBepAQ, i Ip030pa, sIKa IOKa3yeE CBSI-
THX, o HaceAstoTb CBsTuil [pap, B IXHbOMY «HeGeCHOMY ce-
AMIIi>» y TAaKUH CI0Ci6, [0 KOKHOTO 3 HUX Haue BUAHO B FIOTO
BiKHI-iKOHI.

INuranus npo Baxausicts Temu Hebecroro €pycasnma
AAst QOpMYBaHHS KOMITO3UITil ikOHOCTaca BIieplie MOCTaBHAQ
I. IlTaaina, sixa moB sA3aAa TPaAUIIiIO OpraHisanii TpboX ABep-
HUX IIPOPi3iB B IKOHOCTACI 3 1OTO ynoAiGHeHHﬂM CXIAHIN CTi-
Hi HebecHoro €pyC3AI/IMa, 110, HA AYMKY AOCAIAHMIN, AOAQ-
AO IKOHOCTACY «TPAAULiFHO-BIII3HABAHUX PUC HeOeCHOro
Xpamy-Micra» [31, c. 66]. Takum YnHOM, MOXHA HPUITYC-
THTH, IO BTiseHHs Temu HebecHoro €Epycaanma B yxpais-
CBKOMY PEAIriflHOMY MUCTELITBI IIOB SI3aHO 3 aKTYaAi3allieto
Moro 06pasy B iKOHOCTaci, 4epes mo Horo ¢acaa i opopm-
AIOBAAH eAeMEHTAMH apXiTeKTYpPHOIO AeKOPY, CTBOPIOIOUU
AA03iI0 AO pacapiB OYAMHKIB YU paAllle IAAALB TOTO Yacy.
ITepepaxyemo XapakTepHi pUCH TaKOT'O iKOHOCTaca.

ITepeaycim, fioro 3araabHa KOMITO3UIisSE — BUTATHYTUI
10 TOPU30HTAAI IIPSMOKYTHHK 260 KBAaADAT, SIKHIT 3aBepILy-
BaBCs PAAOM i3 KapTYIIiB, IO CTBOPIOBAAU BUTASIA 2Ky PHO-
ro aTTHKa. AHTaOAeMeHT i KapHU3U MOAIASAY Pacap Ha YiTKi
rOPU30HTAAbHI ApycH. IKOHM AeiCyCHO-anmoCTOABCHKOTO Spy-
Cy 0OpaMAsIATL apKaTyporo. 3aMicTb MASCTPIB, Ha Ki paHie
crupaaAacs apkarypa, 3 1630-x pokiB BBOASTHCS HaIliBKOAO-
HU 260 KOAOHH, TOAL 5K BOHH 3 SIBASIFOTHCS B HAMICHOMY SIPyCi.
ITostBa KOAOH HapaAa iIKOHAM HAMiCHOTO SIPYCY BUTASIAY BiKOH
y baraTux apXiTeKTypHHX o6paMAeHHsIX. 3a3BHYall B iKOHO-
CTaci BAAIITOBYIOTh TPH IIPOXOAHU AO BIiBTaps: IeHTPAAbHUI
i3 JApCPKMMU BpaTaMHu, MiBHIYHMIM i MIBAEHHUH i3 AMSKOH-
CbKMMU ABEPHMMa; BOAHOYAC apKH IPOXOAIB MAOTh HaIliB-
LUpKyAbHY GopMy i ranboxi opsipku. OcobauBy yBary Bap-
TO 3BEPHYTH Ha XapaKTep AeKOpaTHBHOTO opopMaeHH:. Kpim

! €pycaaumcpKa Tema 6araTo MpeACTaBAeHa B Kam STHOMY PisbOAeH-
Hi BoAOAMMUPCBKHUX cobopiB [9, c. 120-148].
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POCAMHHHMX MOTHBIB (BnHorpaAHol' AO3H, aKaHTa, KBITKOBO-
TIAOAOBHX KOMnosnuiﬁ) , IKOHOCTacH MepIIoi MOAOBUHU —
cepeaunu XVII CTOAITTS PSICHO IIPUKPALIAAK 300pasKeHHSI-
MU <AOPOTOIIiIHHOTO KaMiHHs > . L]efi MOTHB Ay»ke BaXKAUBHI,
TOMY 3yIIMHIMOCS Ha HbOMY AOKAaAHIIIe. 300paskeHHS «Ka-
MeHiB> 3'SIBASIFOTBCS B TAK 3BAHOMY OKYTTEBOMY OPHAMEHTI,
110 IMITY€ METaA€Bi AEKOPATHUBHI HAKAAAKH, IKUM <<o61<013y-
BaAW>» HIDKHI YaCTMHU KOAOH, aHTPEBOABTH, KOHCOAI 1 HaBiTbh
o6pamaeHHs ikoH. Te, 10 OKYTTEBHIT OpHAMEHT IIPUKPAIIEHO
caMe «KOLITOBHMM KaMiHHSIM>, II03HA4aA0Cs! GpapOyBaHHIM
«CaMOIBITiB> y pi3Hi Koabopu. [IpuKMeTHO, 110 pisHUMHU KO-
AbOpaMu po3$papOOBYBAAU TAKOXK I0HIKH, SIKUME OPHAMEHTY-
BAAM KapHU3H, 0OpaMAEHHS apOK iKOH i IIPOXOAIB AO BiBTapsl.
MosxauBO, IXHA sifirfenioai6Ha popmMa PO3rAsSAAAACs SIK Ba-
piaHT «KabOOIIOHIB>, aHAAOTTIHMX AO THX, IO iX BUKOPHC-
TOBYBaAU B OKyTTEBOMY OpHaMeHTi. Ao «iHKpycTarii Ka-
MiHHAM> IIOBEPXOHb iIKOHOCTACa, IMOBIPHO, CAiA 3apaxyBaTh
i1 6oHii (6yKOAH), IO MAIOTb BUTASA KabOMIOHIB, 260 OrpaHe-
HUX KAMEHIB, SKIMU 0pOPMAIOBAAY PAMH iKOH i aHTaOAeMeHT.
ITpukaasoM 6araroro 03a006A€HHS IKOHOCTACA TAKHM AEKO-
poM € ixoHOcTac nepksu CesiToro Ayxa B Porarui, ae «ka-
MEHSAMH > IIPUKPAIEHO HABEPIILA iKOH POPOKIB i ACKOPATUB-
Hi BCTaBKY Mi>K HUMH, «0OKOBaHi>» IIOKOAI KOAOH, 03A00A€HO
aHTabAeMeHT i HaBiTh KamiTeai koaoH. Kpim Toro, BeAuxi Tpu-
IPaHHI «KaMeHi» MPHUKPAIAl0OTh AaHTPEBOABTH SPYCY alloCTO-
AiB. KpiM onmcanoro o$popMaeHHs «KaMeHSIME>, IKOHOCTaCH
AEKOPYBAAU 300PXKeHHSIMHU «IIEPAUH> , SKFMH IPUKPALIAAY
Ppi3Hi OpHaMeHTaAbHI $OPMH, IO OCHUAIOBAAO ePeKT IXHbOTO
«KOIITOBHOTO> 03A00AEHHS.

OmnucaHy KOMIIO3HIIiIO, TaK CaMO SIK i XapakTep Ae-
KOPaTHBHOTO 03A00A€HHS IKOHOCTAca MepIIol IIOAOBHHU
XVII CTOAITTS, CKAQAHO TTOB SI3aTH 3 MOIEPeAHIM AOCBIAOM
itoro oprasisarii. ITosBa eaeMeHTiB apXiTeKTypHOTO Opaepa,
a TAKOXX AGKOPYBaHH:, IO iMITy€ IHKPYCTALIil0 AOPOTOLiH-
HHM KaMiHHsIM, — 6e33arepedHe HOBOBBEAEHHS B 0POPM-
AeHHi ikoHOCTaciB. BopHOYAC pi3sHOMaHITHICTh BUKOPHCTAaHUX
B IKOHOCTACI apXiTeKTypHUX, pi3bbAaeHNX $OPM, OOpaMAaeHDb
AASL IKOH BHAQETHCS Y3TOAKEHOIO, 3 BCS KOMIIO3MIIisl AEMOH-
CTPY€ MAACTHYHY I[AICHICTD i pUTMIUHY €AHICTD, XapaKTepHi
AASL CUCTEMH €AEMEHTIB, YIIOPSAKOBAHUX 3TiAHO 3 IIEBHUM
3apymoM. CyTb IIbOTO 3aAyMy MOXXKHA OTIMCATH SIK CTBOPEHHS
o6pasy Hebecroro Epycaanma.

QopmyBaHHS Takoi o6pa3H0'1' KOHIIEIIIil BOYEBUAD
[OB’sI3aHe 3 AKTYaABHUMH Ha TOM 49aC 6Or0CAOBCHKIMH Te-
MaMH, CepeA SKHX IIOMiTHe Miclle BIABOAMAOCS €CXaTOAO-
rivanm. ITomupeHi B MpoTeCTaHTCHKIN AYXOBHIH AiTepaTy-
Pl amOKaAINTHUYHI IOTASIAH, SKi II€PEABIIJaAM CTpPaNIHi II0-
Al 1666 poxy, 6yau cripuitaaTi i y rpenpkiit Tpaautii [ 16,
€.298-290]. L]s Tema Takox 3A00yAa BiAOOpasKeHHS B TBO-
pax ykpaiHcpkux noaemicTis Isana Bumencpkoro ta Credana
3u3aHist, 320apBAEHUX AMIOKAAIITHYHOI TOHAABHICTIO, X042
11i aBTOpH He BKa3yBaAU KOHKpeTHHX AaT. [TpoTe Bike 3axapis
Komucrencokuit y «ITaainoaii» (1621) chopmyaroBas opu-
TiHAABHY €CXaTOAOIIYHY KOHIIEIIiIO, OB’ SI3aBIIN 11 3 HAOAU-
seHHAM 1666 poky [16, c. 290-293]. Ecxaroaoriune mpopo-
urBo 3. Konmucrencokoro MPUMMAETHCSA 32 OCHOBY i e 6iAbII
aKTyaAidyeTbcs B HamMcaHii B Ykpaini B 1630-1640-x «Kuusi
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npo Bipy»', B sKiit «BcecBiTHA KaTacTpoda cripUiMaeThCs
He TaK BIAAAA€HHM Y HECKiHYE€HHICTb IIACYMKOM CBiTOBOTO
PO3BHTKY, SIK PEaABHOIO 1 GAM3BKOIO 1OAi€r0: “TIoHexe BeabMU
IPUOAMKAAMCMO €5 KO KOHLY cBeTa > [ 16, c. 295].

Ecxaroaoriugi HacTpoi, 0 IIOUTMPHANCS B YKPAIHCHKO-
My 6orocaos’i mepuroi moaosuHu XVII croaiTTs, akTyaaisysa-
AM AyMKy 1po HeBipBopoTHicTb Cyay Bosxxoro. Is Tema, mpu-
POAHO, IPOEKTYBaAacs Ha IKOHOCTAC, B IKOMY 1}eHTPAaAbHOIO
IKOHOIO A€ICYCHO-aIlOCTOABCHKOTO APYCY 6yB €CXaTOAOTIYHUHN
06pa3 Xpucra-Cypai. Posmimeni 06a6ia Xprcra anocroan
IHTepIIPeTOBaHi He TIAbKHU SIK ITPOXadi 33 AIOAEH, a 1 K CyA-
al Ha Crpamsomy Cyai. Ha nift Aymipi ocob6auBo Haroaomury-
BaB, 30kpeMa, Peopociit CopoHOBUY B OITyOAIKOBaHIl HIM
y Kuesi (snepme, Ma6yTs, 1666 poky, a sroaoM — 1667-r0)
npani «Bukaaa o Llepksi ceariit» [21, c. 62-63].

ITiaTBepASKeHHSIM TOTO, IO TOrOYACHI alOKAAINITHYHI
HACTPOI MO3HAYMAKCS Ha 0POPMACHHI iKOHOCTaca, i TeMy
Apyroro IlpumecTs mparHyan po3kpuTH B ikoHOTrpadii Aei-
CYCHO-aIlIOCTOAbCHKOTI'O SIPYCY, € IKOHH alIOCTOAIB 3 iKOHOCTa-
ca XVII-XVIII croairTs Bosnecencrkoi niepksu c. bepesna
Ha YepHiriBmusi. IaeTbcs Ipo iKOHM, IO KOAKCDH 6yAH B iKO-
HocTaci Apyroi moaoBuHu XVII cToAiTTS, $pparmenTH AK0oT0
OyAM mpueAHaHi A0 ikoHOCTaca nepioi moaosunu XVIII cro-
aitta [15]. Ha nux ikoHax 306pa>1<eHo aIlOCTOAIB, 1[0 HAYTb
10 BUITAAEHIN 3€MAi, Ha SKill IOAEKYAU ITOMITHI 3aAMIIKU
3rOpiAMX AepeB i Amiie OAYDKYE AO TOPU3OHTY Ile BHAHO 3e-
Aei marop6u. Take BIATBOpEHHS IEH3aKY Ay>Ke He3BHYAil-
He, OCKiABKH I103eM I1ip Horamu aroctoaiB y XVI-XVII cro-
AITTSI 300paXKy€ThCst A00 IPAHIYHO YMOBHUM [IO3HAYEHHSIM
3eMAi, a00 IHKOAU 3 KBiTaMH i1 TPABOIO, L[O CHMBOAI3YIOTh
pait. 306pakeHHsI BUIIAAEHOI 3eMAl Ha iKOHAX aIlOCTOAIB
3 ikoHOCTaca c. Bepe3Ha HeABO3HAYHO alleAIOE AO TEKCTY
Amnoxaaincuca: «I sacypmus nepmmuit AHrea, i BUNHUBCSA
rpap i BOroH», 3MilaHi 3 KPOB'I0, i BIIAAY Ha 3eMAI0; i TpeTH-
Ha AepEeB 3ropiAa, i BCA TpaBa 3eA€Ha 3ropiaa (OAKP. 8:7).
CAip yTOYHHTH, IO AaHAAOTII AO TPaKTYBaHHS 3eMAi Ha iko-
Hax i3 BepesHu HaM HeBiAOMI, TOMY CKAQAHO POOUTH BICHO-
BKH PO INOUKMPEHHS allOKAAINTUYHUX IIeH3aXiB Ha iIKOHax
AIOCTOAIB.

Tema xinns gacis, Crpamuoro Cyay HeBipaiAbHA
Bia Temu Llapcra HebecHoro, anokaainTuynuit 06pas siko-
ro oB’sizyerbest 3 baveHnsiM Hebecnoro Epycaanma — I'papa
Boxxoro, mo nosuHeH 3iiiTu 3 Hebec HAIPUKIHI 9acCiB i cTaTH
MicCIieM BIYHOTO Hepe6YBaHH5{ IpaBeAHHKIB micast CrpamHoro
Cyay. Onucane Ioannom borocaoBom MicTuuHe GadeHH
Heb6ecHoro €pycaAnma CTaAO AXKEPEAOM AASI BUHIKHEHHS
HaPi3HOMAHITHIIINX BapiaHTiB 0T0 300pa’keHs.

Sxmo BpaxyBarTy, o rOTOBHUX iKOHOrpadidyHUX cXeM
aast 306pakennst Hebecnoro €pycaanma He icHyBaAo [9,
c.95], To TBOPLISIM KOHIeILil «ikoHocTac — o6pa3 He-
6ecroro €pycaauma» HeObXiAHO OYAO KOHCTPYIOBATH
HMOTO XYAOXHIO (1)opMy 3 KOMIIAEKCY TPAaAULIIMHHUX AEKO-
PATHBHHEX i apXiTeKTypHUX MOTHBIiB. OCKiABKM OCHOBHUM
AXXepeAOM AASL OPMYBaHHS KOMIIO3MINii ikOHOCTaca TOro

1 . . o
IIpunucyerncs irymenosi Kueso-MuxaiaiBcbkOro MOHACTHPSI
Hadanaiay [7].
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vacy 6yaa Kunra Opxposens loarnna Borocaosa, 3 HaBeae-
Horo TaM onucy He6ecroro I'papa 6yao 3amosuueno 6ara-
TO MOTHUBIB. ¥ 1]bOMY KOHTeKCTi 3arpononosasa I. [llaainozo
ipest mpo o6YAOBY B IKOHOCTACI TPHOX IIPOXOAIB AO BiBTapst
SK BIATBOpeHHs cxipHoi crinn He6ecnoro €Epycaanma [31,
c. 66] — Hait6ibiI fiMOBipHa. AOARMO Ie OAH APIyMEHT
Ha II MIATBEPAKEHHS — L€ HaIliBIMPKYABHA apKa AAS ABEp-
HUX MPOPI3iB, KA CTA€ 3aTAAPHOIPUMHATOIO B YKPAIHCHKHUX
ixonocTacax nepmoi nososunHu XVII croairrs. Taka ¢pop-
Ma apKU TPAAULIIIHO BUKOPHCTOBYBAAACS AASL 300pakeHb
crin Hebecroro €pycaanma sk y Bi3aHTIHCDBKil, TaK 1 B Aa-
THUHCBKill TpapuIiii. B ykpalHChKOMY cakpaAbHOMY MHCTEITBi
B criHax CBSTOrO rpaay Takox 6aunmo mpopizu y Gopmi Ha-
MiBITUPKYABHOI apku. 30KpeMa, Ha ikoHi CTpamHoro cyay
XVI croairts i3 ceaa Maaa Ioposkanka Ha AbBiBITHHI BXip
Y pait 0pOpMAEHO K apKy, yBiHIaHy BOTHEHHHM XePyBUMOM.
Posyminns ikoHOCTaca SK Bi3ii He6ecnoro E€pycasuma npu-
3BEAO AO NOIIMPEeHHS HaIliBITUPKYABHUX apOK AASL 0POPMAEH-
HS IIPOXOAIB AO BIiBTaps i BUTICHHMAO iHIIi BapiaHTH 0popM-
A€HHS i cepep HUX — IUIIEBY pOPMY, IO BUKOPHCTOBYBA-
Aacst B XVI croairri.

Ilpo BriseHHst o6pasdy Hebecnoro €pycaauma
mpu 0POPMAEHHI YKPaiHChKOTO iKOHOCTaca CBIAYMTD OTIMCA-
Ha BHIIe iHKPYCTaIlisl «KOIITOBHUM KaMiHHAM>. BiartoBigHO
Ao omrcy loanna Borocaosa, Hebecuuit Epycaanm € microm
i3 30A0Ta, CTiHU SKOTO MPHUKPAIIEHO ABAHAALIATbMA BUAAMU
AOPOTOI[IHHUX KaMeHiB: scricoMm (), candipom, cMaparaom
1T. 1H., a KOXXHI 3 ABAHAALIATH BOPIT, IO BEAYTD AO MiCTa, «II0-
ALOHI AO IEpAUHI>» (OAKP. 21:19-21). 3ayBa)XKMoO, IO TeH-
AEHIIisI AO TAKOTO 03A00AEHHSI IKOHOCTACIB 3pOCTaE AO Ce-
peausu XVII croairrsa. Le cTae o4eBUAHMM, SKINO MOPIBHA-
TH iKOHOCTaC YcneHchkoi nepksu AbBoBa 1629-1638 poxis
Ta ikoHOCTac repksu Casitoro Ayxa B Porarusni 1650 poxy.
Y nepmomy 3 HUX «AOPOTOIiHHEe KaMiHHS» AeKOPYE TiAbKU
AesIKi eAeMeHTHU KOHCTPYKILii, HalpHKAaA, apKH Ha I1ap ChKH-
MM BpaTaMH Ta AMSKOHCBKMMU ABEpHMa, B APYTOMY — iMiTa-
LiIMM KaM€HiB PACHO IPUKPALIeHO BCi YaCTUHM iKOHOCTAca.

O3A00AeHHS YKPaIHCHKOTO iIKOHOCTACa «CaMOIiBiTa-
MI> HeBipAiAbHE Bip ipei floro 3oaovyenns. HaiimoBipHinre,
1]}0 TPaKTUKY MO>KHA PO3TASIAQTH SIK IIPOAOBXKEHHS AABHIX
TPaAHILiN — 30KpeMa 30A0TOTO TAA MO3aiK [1 , C. 404—425].
Tpaauwist cyLjiAbHOrO 30A0YeHHS iIKOHOCTACIB Ije MAAO AO-
caipxena. OAHHM 3 Ti AKepeA MOXKe 6y TH IPaKTHUKA BUTOTOB-
A€HHS KOIITOBHMX IT€PEABIBTaPHHUX iKOH (aHTel‘[eHAiYMiB) ,
IO, SIK BBAXKAETHCS, BIAUHYAH HA $OPMYBAHHS OaraTospyc-
HOI KOMITO3UIIii ikoHOCTaca. SIKIo IPUCTAaTH AO L€l TOUKH
30pYy, TO IKOHOCTAC MOXHA PO3TASIAATH SIK 3HAYHO 30iAblue-
HHI y pO3Mipax aHTeNeHAIyM, a Bi3aHTIMChKi aHTEIIeHAIyMHU
BHUTOTOBASIAH 3 pisHUX MaTepiaaiB. Hafimomupenimumu 6yan
TKAQHUHHI, FalTOBAHI 30A0TOM i [IEPAAMH, OAHAK Haftbararui
XPaMU BOAOAIAY 30A0THMU 260 CPIOHUMIY IepeABIBTapHUMHU
IKOHAMH, IPUKPALUIEHUMH €MaAsIMH i AOPOTOLIIHHUM KaMiH-
HaMm [9, c. 368]. MOXAHMBO, TPOCAABACH] TIPUKAAAN 30A0THX
aHTeNeHAIyMiB 06MpaAM 3a 3pa3OK He TIABKH AASL pO3PO0-
KM ikoHOTpadivHOI MpOrpaMM iKOHOCTACiB: BOHM TaKOX Bi-

YeHHS. YTiM, iCHyBaAM i iHIII A>KepeAa AAS TIOIIMpPeHHS ITiel
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IPaKTUKH, 30KpPeMa OKYTTSI 30A0TOM a60 CpibAOM iKOH, KiOTiB
i BIBTApPHUX OrOPOXK, AKe PiKCYETHCS Ile B AOMOHTOAbCHKHIH
nepiop [26].

Y 11b0My KOHTEKCTi I[IAKOM IIPUPOAHO, IO, TIAbKH-HO
3'IBUBIIICH, OOPaMAEHHS i AEKOP IKOHOCTACY TAKOX CTAIOTh
o6’exramu AAst 3oa0ueHHs.. OAHAK, HA HAITY AYMKY, OAHHM
i3 BArOMMX apI'yMEHTiB Ha KOPHUCTb 30A0UYEHHS €AEMEHTIB iKO-
HOCTaca B nepriit moAoBuHI XVII CTOAITTS cTae cTBOpeHHS
3aBASIKH IIbOMY CMICAOBUX I1apaAeaeii i3 obpazom HebecHoro
€pycasnma. 30A04eHHS BCiX eAeMeHTiB iKOHOCTaCy CTBOpIO-
BaAO AAKO3iI0 Ha 30A0TE MICTO i CIPHAAO IIOCUAEHHIO HOTO
CIIPUIHSTTS SIK BidyaabHOro 06pasy Hebecnoro E€pycaanma.

Kpim TexcTy Anokaaincuca, Ha 0pOpMAEHHS yKpaiH-
CBKOTO iKOHOCTaca sk 06pasy Hebecnoro I'paay Takox mo-
TAY BIAMHYTH yCTaAeHi ysIBAeHHS npo npuiipemse Ilapcrso
Heb6ecHe. fIk 3a3masae Haraas SIkoBeHKO, TAKMMU ysIBACHHSI-
mu B KuiBcbkiit MuTpomnoaii B nepmiit moaosuni XVII croair-
st 6yao yroaibuenss Lapcrsa HebecHoro «HebecHM maaa-
IJaM>, 1K€ Ha TOM YacC CTa€ « TPUBIaAbHMM TOIIOCOM>, IO I10-
CTiflHO BUKOPHCTOBY€EThCS B IAHETipPUKax i 3anosirax [33,
c. 332, 333]. bBaunmo nefi Tomoc i B MpommoBiAHUIBKIH AiTepa-
Typi, 30KpeMa HaTPAIIASIEMO Ha HbOTO B IIEPEKAAAi' Ha <IIpo-
CTY MOBY> YUHTeAbHOTO €BaHTIeAis, BAKOHAHOro MeaeTieM
CMoTpHuIIbKIM, Ta BUAAHOTO ¥ 1616 poui: «...abbcMO B ma-
Aarfax He6(ec) HbIX XKUTH FOAHBIME CA CTaAH...> |20, c. K3,
3Bopor]. Lle TumoBe AASt TOro9acHOi YKpaiHu ysSBA€HHS
NPUHIUIIOBO BAXKAVIBE AASI pO3yMIHHS $popMyBaHHI 06pa-
3y ikoHOCTaca. SIKIIo B AATHHCBKIN TpaAUIiil 306pa>KEHH5I
Heb6ecnoro Epycaanma 6yao, GpakTHIHO, IAIOCTpALiEIO0 TEKCTY
ATIOKaAincuca, a B poCiiichbKill cepeAHbOBIUHIM ikoHOTpadii
yTBepauBCs 06pas MicTa-xpamy [9, c. 96, 115], To B Ykpaini
XVII croairts HebecHuit €pycasiM OTOTOXKHIOIOTD He TiAb-
KU 3 XpaMOM, a I 3 HeOeCHHMU ITaAallaMIL.

ITommpenicTh TakKX ysIBACHb HE MOTAA He ITO3HAYUTH-
Cs Ha 3aAyMi KOMIIO3HIIII i A€TaASX IKOHOCTAca IEePIIOi IIOAO-
sutn XVII croairrs. Poro apXiTeKTOHiKa i 3aTaAOM, i B eAe-
MeHTax Ma€ 6araro CIiABHOTO 3 YSIBACHHSIMU IIPO PO3KIlIHUI
maaAar. XapakTepHUM IIPUIOMOM, 110 CTBOPIOBAB AaHAAOT0
A0 0popMAEHHS PpacasiB y CBITCHKIN apxiTeKTypi, 6yA0 AeKO-
PYBaHHS IKOHOCTaca ABOMA SIPyCaMH KOAOH 200 HAITIBKOAOH.
BoaHouac y aexopariii BIACy THi MOTHBH, SIKi MOXXHA OB SI3aTH
3 06pa3oM Xxpamy, 30KpeMa, yKpaiHChKHI IKOHOCTAC He IIpu-
KpalllaAM MaKiBKaMH XpaMiB — 5K B ikoHocTacax MocKoBchKoi
Pyci. IneTbcs mpo nonmpeHy TaM IMpakTUKY 0POpPMACHHS Ljap-
CBKMX BpaT, IXHIX CTOBIILIB i CiHell Hap HUMU HEBEAUKHMH 30-
OpaXeHHSIMM MaKiBOK, @ TAKOX HAKAQAHHUMU KiOTaMHU y BUTASIAL
MoaeAeil XpaMiB, paHHIM IPHKAAAOM 4Oro € BpaTa 1562 poky
i3 BorosiBaeHchKOTO cO60pY BorosiBaeHChKOro ABpaaMoBoro
moHactups B PocTosi [ 2, Kat. N2 54].

Ile aa€ miACTaBM AAS IMPHUITYIIEHHS, IO iIMITYAbCOM
AO PO3BUTKY apXiTeKTYpPHOI0 06pa3y yKpaiHChKOIO IKOHOCTA-
ca OYAO IIparHeHHs BTIAUTH YSIBA€HHS [IPO HEPYKOTBOPHY ap-
xitexrypy Hebecroro Epycaauma. [TpunariaHO 3ayBaxuMo,

1 . o .
Hacmpasai M. CMoTpHIibKuil 3HAYHO TPaHCPOPMYBaB OPHTIiHAA,
BIPOBAAUBIIN y TEKCT KOMIIOBULIINHI, TeKCTyaAbHi Ta iHmi aminu [ 30,
c.8-13].
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I}, OCKIABKM BUKOPHUCTAHHS TOIIOCY «HeOeCHI IaAanu>
B ertoxy CepeAHbOBivYs B YKpaiHi He cIiocTepiraeTbes (33,
c. 332], 11e MOsKe 6yTH OAHIEIO 3 IPMYMH TOTO, 4OMY B TOI Yac
iAes apXiTeKTypHOTO opOpMAEHHA KOHCTPYKIIil paHHiX iko-
HOCTACiB He PO3BHHYAACS.

Bucnosku. ITiacyMOByI0uH, MOXXeMO KOHCTAaTyBaTH,
IO apXiTeKTypHA paMa iKOHOCTaca 3 IBASIETHCS 1 PO3BHBa-
erbest sk crpoba mpepcrasuru Lapcrso Hebecue B 06pa-
3i He6ecHoro €pycaAHMa. Ile BiAGYBaETbCﬂ B KOHTEKCTI
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€CXaTOAOTIYHUX HACTPOIB, IO IOCHAUANCSA B IIEPIIiM IIOAO-
BuHi XVII croairTs (HaneperAHi 1666 pOKy). ITia BriauBOM
TeKCTiB AITOKaAiIcKca ikoHOCTaC TOTO IepioAy Ha6yBae BU-
TASIAY CTiHH 3 TPbOMA IIPOXOAAMU, AEKOPOBAHOI 300pasKeHH -
MU KOIITOBHHX KaM€HIB, OAIOHO a0 ommcy crin Hebecroro
E€pycasnma. BopHOYaC FIOTO0 0POPMAIOIOTH 32 AHAAOTIEIO
A0 dacapy GYAiBAi Ta MOKPUBAIOTh MIO30A0TOX0, IO IIOBMHHO
6yao TpaHcAroBaTH ipeto ripo HebecHuit Epycasnm sik 30A0Te
MicTo i fioro He6ecHi maAaly.
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Abstract. The specifics of the architectural and plastic organization of Ukrainian iconostases of the first half of the 17th century as re-

sulting from a certain symbolic concept is researched in the article. It was discovered that architectural frame of iconostasis emerged

and was developed as an attempt to present the Kingdom of God embodied in the image of New Jerusalem. The composition and dec-

orative elements of iconostases are formed within the context of eschatological moods that strengthened in Ukraine during the first

half of the 17th century (prior to the year 1666). Influenced by the Book of Revelation, the iconostases of the period usually resem-

ble walls with three entrances, decorated with the images of precious stones, just like the walls of the New Jerusalem were described

in the book. Also, iconostases are decorated in a manner, similar to the buildings’ facades, and gold-plated that should have been com-

municating the idea of the New Jerusalem as a city of gold, full of heavenly palaces.

Keywords: iconostasis, symbolics, architectonics, decoration, New Jerusalem.

Oastamna C.
Hxonocrac xak Busust He6ecnoro Hepycaauma

A}IHOTaIII/UL PaCCMOTPeHa cneuu(})m{a apaneKTypHo-nAaCTuqecxoﬁ OpraHu3aluu praI/IHCKOﬂ HUKOHOCTaca HePBOfI IIOAOBHHBI

XVII Beka kak PE3YABTAT BOIIAOIIEHHUS CHeI_II/IaAbHOI;I CHUMBOAHMYECKOM KOHIECIIIHNH. BbIﬂBAeHO, 4TO apXHUTEKTYPpHas paMa HKOHOCTaca

IOSIBASIETCSI M Pa3BHBAeTCs Kak MoIIbITKa mpeacTaBuTh LJapcrso HebecHoe B 06pase Hebecrnoro Mepycaanma. Qopmuposanue Takoi

KOMITO3ULIUU 1 AeKOPaTHBHOI:I OTAEAKHA HKOHOCTACA IIPOHUCXOAUT B KOHTEKCTE 3CXaTOAOTHIECKHX HaCTpOeHI/Iﬂ, YCHAMBIIHNXCS B praI/IHe

B nepBoit moaosute XVII pexa (HaxanyHe 1666 ropa). ITos BAHSHHEM TeKCTOB AMOKAAMIICHCA HKOHOCTAC TOTO TIePUOAR MPHOGpeTa-

€T BHA CTE€HbI C TPEMS IIPOXOAAMH, AeKOPI/IPOBaHHOfI I/[306Pa>KeHI/IS{MI/I AparoneHHbIX KaMHefI, HOAO6H0 onmcanuio cred Hebecroro

I/IepycaAMMa. B roxe BpeM: HKOHOCTAC OCPOPMAS{IOT 110 aHAAOTHHU C cpacaAa 3AQHHA M ITIOKPbBIBAKOT H030AOT017I, YTO AOAKHO 6]>IAO TpaHC-

AHWPOBATDb UAEH0 O Hebecuom I/IePYCB.AI/[Me KaK 30A0TOM I'OPOA€E U O €ro HebecHbIX ABOpLaXx.

Katouesvie cA084a: NKOHOCTAC, CUMBOAHKA, APXUTEKTOHUKA, OTA€AKA, HebecHsiit Mepycaum.
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